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| NT. KI TCHEN BEDROOM BATHROOM - MORNI NG

We see a digital clock tick from5:59 to 6: 00AM Mont age of
KI RK and TARA NORDENSTROM getting ready for their day:
eati ng breakfast, reading the newspaper (or

conmput er/ t abl et/ phone), showering, brushing teeth, getting
dressed, grabbing coffee. This is a well-established
routine, flowng so seam essly it al nost seens rehearsed.
The nontage ends with a quick kiss as they both rush out
different doors - her out the front, himout the garage.

Clock ticks again - different day, same routine, only this
time something is a little off-balance. The eggs are burned,
t he toot hbrush accidentally gets knocked into the trash can,
etc.

The third tine, everything is clearly in chaos. The kitchen
table is covered in a ness of papers - neither Kirk nor Tara
can eat or even put anything down on it. Kirk can’t find his
socks, Tara can’'t find her keys. Both their phones keep
buzzing. Finally, as they lean in to kiss each other, the
coffee spills and splashes onto both their clothes. This
nont age ends with the doors sl amm ng.

| NT. RESTAURANT/ BAR - NOON

Kirk sits at a table with his co-worker, DREW going over
sonme design revi ews.

Kl RK
| Iike where this design is going,
but as of right now | just don’t
see it being the nost efficient use
of our resources.

DREW
And we’re all about efficiency,
right?

BOTH

"Cl ean, green, and efficient!"

They | ean back and | augh. After a second, though, Kirk sighs
and rubs his tenples.

DREW
You all right, nman? You seem pretty
tired lately. You' re not worried
about the New York trip, are you?

( CONTI NUED)



CONTI NUED: 2.

Kl RK
No, no, |I’mgood. Just stuff at
home, you know?

DREW

Ah, troubles with the old | ady?

Kl RK
Don't call her that to her face.
It’s not so nmuch troubles, just...

I NT. LIVING ROOM

Kirk sits on the couch in front of the TV, flipping
channels. Tara enters, tal king on the phone, takes off her
coat and throws it over the back of the couch.

TARA
(on the phone)
No, that’s not what they had in
mnd. | really think we should go
with the original blocking.

Kirk | ooks at her expectantly, but when she doesn’'t seemto
notice him he waves at her, holds up a few DVDs and noti ons
towards the couch. She shakes her head and covers the phone
briefly with her hand.

TARA
(whi sper)
Sorry, gotta run. |’mjust hone to
change.
She exits, still on the phone. Kirk tosses the DVDs back on
the table and sits back in the couch.
KIRK (V. O
Just sonmetinmes | feel |ike we mss
each ot her.

| NT. RESTAURANT/ BAR - NOON

Tara sits at the sanme table, in the opposite seat from where
Kirk sits in the previous restaurant scene. Across from her
is AMY, Kirk’s younger sister.

TARA
| haven’t been here in forever. You
know, this is where Kirk and | had
our first date. Sonetinmes | forget.

( CONTI NUED)



CONTI NUED: 3.

AWY

Here? Wow i s ny brother classy.
TARA

The cl assi est.
AWY

Hey, well, at least he still gets

you into those swanky hotels and
fancy-ass clubs in New York.

Tara hesitates.

AMY
Oh, cone on, don't tell ne he can't
even do that.

TARA
|’m sure he can. It’s just... been
a while since |I’'ve gone. Things
have been busy at the studio, you
know?

| NT. BEDROOM - NI GHT

Tara | eaves the bedroom dressed for bed to find Kirk sitting
at his laptop at the kitchen table, surrounded by papers.

TARA
Are you com ng to bed soon?
Kl RK
Yeah, yeah, soon, | prom se.
She returns to bed, reads a book for a while, glances at the
cl ock. She gets out of bed, glances down the hall, sees Kirk
still at his conputer and goes back to bed.

Later, Kirk cones to bed to find Tara asleep with the |ight
on and the open book on the bed.

TARA (V. Q)
W’ ve bot h been busy.
| NT. KITCHEN - EVEN NG
Kirk and Tara sit at the kitchen table, sorting through the

piles of mail. Tara pushes several envelopes, flyers, and
magazi nes over to Kirk.

( CONTI NUED)



CONTI NUED: 4.

Tara sits
what he’s

A pause,

TARA
And just nore of this
environnental i st bullshit.

Kl RK
Bul I shit? You used to believe in
this bullshit too. Now all you
believe in is when your next
showcase is.

TARA
It’s not like |I just suddenly
st opped caring about the earth!

Kl RK
Then maybe you should show it a
little nore. O even try
pretending. You' re sure as hell
great at pretending that your body
isn't falling apart.

at the table, unnoving. Pause as Kirk realizes
sai d.
KI RK
Oh, Jesus Christ. | didn't nean
t hat .
TARA

When was the last tinme you even
cane to the studio? Do you even
know what | do anynore?

Kl RK
Look, Tara, I'msorry. It’s just -
goddammi t, |1’ ve seen you, the way
you wal k. Your knee is starting to
act up again, isn't it?

then Tara nods slowy.

Kl RK
Look, | know things have been crazy
with us lately. So why don’t we set
aside a night for ourselves? Mybe

Friday? 1I'll cook, you can take off
fromthe studio a little early,
we' |l tal k about things and see if

we can’t get ourselves figured out.
Toget her. Deal ?

( CONTI NUED)



CONTI NUED: 5.

TARA
It’s a date.

| NT. KI TCHEN BEDROOM BATHROOM - MORNI NG

We see the opening norning routine nontage again. Nothing is
perfect, but things seemto be |ooking up. Kirk and Tara are
smling at each other, seeming to notice each other nore,
and they even make their kiss w thout any m sfortune
befalling them

| NT. KI TCHEN DI NI NG ROOM - NI GHT
W see Kirk setting the dining roomtable for two - |aying
out place settings, salads, and |ighting candles. He sits,
t hen gl ances at the clock.
| NT. DANCE STUDI O - NI GHT
Tara is finishing up a dance routine. Qut of breath, she
| eans against a wall, massages her knee, and gl ances at the
cl ock, which reads al nost 10 o’ cl ock.
TARA

Oh, shit.
| NT. KI TCHEN DI NI NG ROOM - NI GHT
Back in the dining room Kirk sighs, stands, and begins
clearing the table and putting the food away. Finally, he
puts out the candl es and plunges the roominto darkness.

| NTERSPERSE W TH SHOTS FROM

| NT. DANCE STUDI O - NI GHT
Tara frantically races to change, gather her bel ongings into

a duffel bag, clean the studio, |ock up and get out the
door.

EXT. DANCE STUDI O - NI GHT

She steps outside and turns to see Kirk standing next to his
car in the parking |ot.

( CONTI NUED)



CONTI NUED: 6.

TARA
Kirk, I"'mso sorry. | -
Kl RK
Dance with ne.
TARA
VWhat, here?
Kl RK

Yeah, here.

He reaches for her. She drops her bag to the ground and lets
him hold her as they begin to rock back and forth. After a
nonent :

TARA
| knew |’ d get you out here again
someday, M. Nordenstrom

Kl RK
Sorry sonmeday took so | ong.

Pause.

TARA
Do you think there are places to
dance in New York?

He smles into her hair.

Kl RK
| think I can guarantee it.

They continue swaying to imaginary nusic as the canera pans
off to the side.



